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BRYAN KIMMEL

Greetings & Salutations

At the time of writing this report, we are right in the 
rd

middle of the 3  wave of COVID19. It is really an 
incredibly trying time. We mourn the loss of Anne 
D'Oliveira who was the regional director of the PSSA for 
Gauteng. Anne was a great friend to many of us and a 
great ally to the Sandton Photographic Society.
Due to the current lockdown restrictions, we are still 
going to maintain holding our meetings virtually. 
Whilst this is not ideal and everyone is missing the 
human interaction of being at a physical meeting, some 
intreating things have been happening whilst being 
virtual. At the beginning of the meetings, people are 
not In small groups so everyone says hello to the group 
and the conversation takes off to the wider audience. 
The other thing I am noticing is the judges are 
interacting with the person who submitted the images. 
They encourage questions and they often ask the 
person for details around the picture. Whilst this is not 
how things were done in the past, it is quite interesting 
to see how this is changing. The other thing I have 
noticed is how many guests we now have attending our 
meetings. This is so wonderful and we encourage 
anyone to join us for an evening and enjoy the 
wonderful images as much as we do. I must also add 
how much the family members who join to watch their 

loved ones enter images , are so grateful for the time 
and gain so much happiness by being able to spend 
virtual time with their family. This is especial noticeable 
from family members overseas. I would like to reiterate 
that anyone is welcome and we encourage you to share 
the link with your family or to invite anyone that might 
be interested in joining. 

We are now past the half year mark and the weeks 
seem to be flying past. We have just had our July 
Advancement meeting and I personally have not seen 
such a strong submission of images from both the 
junior section and the senior section. Well done to all. It 
is also encouraging to see that we are gaining new 
members and the club is going from strength to 
strength. 

Our Salon competition is in full swing and I would like to 
ask that we support this as much as possible. Sandton 
has always had strong support for our Salon and we 
would like to ensure that this year is spectacular. This is 
not only for how many entrants but also for the 
strength of our local participation.

“Photography for me is not looking, it's feeling. If you 
can't feel what you're looking at, then you're never 
going to get others to feel anything when they look at 
your pictures.” — Don McCullin

Keep those shutters clicking

FROM THE CHAIRMAN’S DESK

Sandton Photographical Society



SET SUBJECT - Alta Oosthuizen - Pretoria Camera Club

ADVANCEMENT - Elaine Els - Port Elizabeth

T H I S M O N T H S’ J U D G ES

JULY’S TOP IMAGES
M E E T I N G S A R E C U R R E N T L Y C O N D U C T E D
V I A Z O O M D U E T O C O V I D R E G U L A T I O N S

TOP SENIOR IMAGE OF THE MONTH:
Forsaken - Lucy Gemmill
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TOP JUNIOR IMAGE OF THE MONTH:
Yellow Billed Hornbill - Jared Linnell
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July’s
Certificates Of Merits

Early Morning - Lyn Williams
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Those Eyes - Kit Bruyns

Zebra Portrait - Kit Bruyns
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Our Uber eats are late - Kit Bruyns

The last rays of light - Ian Dodds
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Snacktime - Robbie Aspeling

Akhona - Robbie Aspeling
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The Farm - Lucy Gemmill

The Tackle - Christa Goosen
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Grace in Dance - Kirsty Ho

Thirsty - Christa Goosen
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Bat out of hell - Bryan Kimmel

Stallion Magnificence - Bryan Kimmel
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Purging before baptism - Mariluo Manning

Baptism with milk - Mariluo Manning
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Blessing after milk baptism - Mariluo Manning

Kiwifruit Still Life - CM Nicholl
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Rock View - Simone Osborne

Rugged cliffs - Simone Osborne
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Serenity - Simone Osborne

Small but Dynamite - Leonard Steingo
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Stop me if you dare - Jenny Stilwell

Ready for Take Off - Jenny Stilwell
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Kite coming to land - Jack Weinberg

Squabbling young egrets - Jack Weinberg
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Valleys End - Michael Urban

Brown snake eagle - take-off - 
George Viljoen
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SET SUBJECT JULY 2021
WINNING IMAGE

3's / Trio / Triple

Ovoids Circles and a Square - Lucy Gemmill 
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RUNNER UP Keeping warm -  Jack Weinberg

3rd PLACE   Tulips - Simone osborne
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SALON ACCEPTANCES

1st Witzenberg Photographic Society Digital & Print Salon

Acceptance 

Robbie Aspeling

Lucy Gemmill

Kirsty Ho

Simone Osborne

Leonard Steigo

Koos van Niekerk

Yafei Yi

Comm

4

6

2

5

1

1

1

2

2

1

Medal

2
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CONGRATULATIONS!
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Mono Category Winner -PSSA Silver Medal
African Beauty - Robbie Aspeling

1st Witzenberg Photographic Society Digital & Print Salon
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Nature Category Winner -PSSA Silver Medal
Just Hanging Around - Robbie Aspeling

1st Witzenberg Photographic Society Digital & Print Salon
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Certificate of Merit - Open Monochrome
Akhona - Robbie Aspeling

1st Witzenberg Photographic Society Digital & Print Salon
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Certificate of Merit - Nature
Just Hang in There - Robbie Aspeling

1st Witzenberg Photographic Society Digital & Print Salon
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Certificate of Merit - Nature, Birds Only
What a Bill - Leonard Steingo

1st Witzenberg Photographic Society Digital & Print Salon
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Certificate of Merit - Scapes
The Milky Way - Simone Osborne

1st Witzenberg Photographic Society Digital & Print Salon
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Certificate of Merit - My Best Image 2020-2021
The Power of Water - Simone Osborne

1st Witzenberg Photographic Society Digital & Print Salon



ABOUT US
We are a group of enthusiastic people who 
are devoted to learning more about digital 
photography, share a common interest and 
our experience ranges from amateurs 
through to experienced and professional 
workers.

Anyone and everyone with an interest in 
photography is welcome to come and have 
some fun while gaining knowledge and 
skills related to all aspects of photography.

We are affiliated to the Photographic Society 
of South Africa (PSSA).

The aim of this photography club is to give 
photographers the opportunity to share 
ideas and discuss their mutual interest in 
photography in a social atmosphere and to 
improve their photography.

Visi tors are welcome to attend a few 
meetings to see how the club operates and to 
meet like-minded people.

ADVANCEMENT MEETINGS
We meet on the third Wednesday of every 
month from January to November at St 
Mungo’s Church, Cnr Grosvenor Road and 
Wil l iam Nicol Drive, Bryanston.  The 
evening starts at 19h15 and finishes at 
21h30.  At these meetings we normally start 
with a short presentation by a visiting judge 
or one of the senior workers of their 
photographs.  This is followed by our print 
section where the judge awards points to 
each print.  The rest of the evening is taken 
up by projecting images on a big screen of 
all our various works, right from the starting 
categories to the advanced categories 
where the judges award points for each 
photograph and gives his/her valuable 

comments on each photograph. This is an 
excellent learning experience for al l 
photographers whether they are at a 
beginner or advanced stage. There is a short 
break between the beginner and advanced 
categories for everyone to have some tea, 
coffee and biscuits. This is a great 
opportunity to socialise and to meet new 
people that share similar interests.

SET SUBJECT  MEETINGS
Set subject evenings take place on the first 
Wednesday of the month also starting at 
19h00.  There are judges and sometimes 
experts in their field who come in and give 
talks on various topics, show their 
photographs as well as giving tips and 
tricks. We also have a judge that critiques 
our Set Subject Category for the month and 
wil l then choose a winner. We have a 
different set-subject each month where 
photographers submit two photographs for 
judging.

Sometimes these evenings could also 
consist of presentations and/or workshops.  
This is a very good time to meet and get to 
know the other club members as well as 
share ideas.

These meetings focus on varied topics like 
monochrome conversions, Photoshop, 
sport, macro, food photography, night 
photography etc.

If you need information regarding any of the 
club activities, please send an e-mail to the 
membership team at 
sandtonphotographicsociety@gmail.com 
and you will receive a reply as soon as 
possible.
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found on the PSSA website www.pssa.co.za or on PHOTOVAULT

IMAGE ENTRY DIGITAL SUBMISSIONS

Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for advancement 
purposes. Previously entered work, either 
wholly or partially, may not be entered 
without substantial, content transforming 
modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work.

Exceptions:

Computer manipulated filters, distortions 
and textures. Images may not be 
manufactured using stock material which 
has previously been entered in 
advancement competi t ions without 
substantial modification.

Images taken in consecutive frames 
representing the same scene or activity will 
be viewed as the same image and can only 
be allowed for submission once for judging.

Digital images to be submitted 
electronically via 
PHOTOVAULTONLINE.

IMAGE SIZING

Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS

 – thin outlines are allowed but larger 
frames are discouraged.

IMAGE NAMES

 - Authors’ names may NOT be added 
to the digital images when submitted. 
Images to be named with the image 
title only. eg: Beach Sunrise
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FAMOUS PHOTOGRAPHERS

COUNTRY: United States
BIRTH: 1950

STEVE MCCURRY

Steve McCurry has been one of the most 
iconic voices in contemporary photography 
for more than 40 years, with scores of 
magazine and book covers, over a dozen 
books, and countless exhibitions around the 
world to his name.

Born in a suburb of Philadelphia, 
Pennsylvania; McCurry studied f i lm at 
Pennsylvania State University, before going 
on to work for a local newspaper. After 
several years of freelance work, McCurry 
made his first of what would become many 
trips to India. Traveling with little more than a 
bag of clothes and another of film, he made 
his way across the subcontinent, exploring 
the country with his camera.

It was after several months of travel that he 
found himself crossing the border into 
Pakistan. There, he met a group of refugees 
from Afghanistan, who smuggled him across 
the border into their country, just as the 
Russian Invasion was closing the country to 
al l western journalists. Emerging in 
tradit ional dress, with ful l beard and 
weather-worn features after weeks 
embedded with the Mujahedeen, McCurry 
brought the world the first images of the 
conflict in Afghanistan, putting a human face 
to the issue on every masthead.

Since then, McCurry has gone on to create 
stunning images on all seven continents and 
countless countries. His work spans conflicts, 
vanishing cultures, ancient traditions and 
contemporary culture alike - yet always 
retains the human element that made his 
celebrated image of the Afghan Girl such a 
powerful image.

McCurry has been recognized with some of 
the most prestigious awards in the industry, 
including the Robert Capa Gold Medal, 
National Press Photographers Award, and an 
unprecedented four first prize awards from 
the World Press Photo contest. The Minister of 
French Culture has also appointed McCurry a 
Knight of the Order of Arts and Letters and 
most recently, the Royal Photographic Society 
in London awarded McCurry the Centenary 
Medal for Lifetime Achievement.

The Afghan Girl
McCurry took Afghan Girl in December 
1984.[14] It portrays an approximately 12-
year-old Pashtun orphan in the Nasir Bagh 
refugee camp near Peshawar, Pakistan.[15] 
McCurry found the gir l when he heard 
"unexpected laughter" coming from children 
inside a one-room school tent for girls. "I 
noticed this one little girl with these incredible 
eyes, and I instantly knew that this was really 
the only picture I wanted to take," he says. This 
was the first time the girl had ever been 
photographed.[16] The image was named as 
"the most recognized photograph" in the 
history of the National Geographic 
magazine, and was used as the cover 
photograph on the June 1985 issue. The 
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photo has also been widely used on Amnesty 
International brochures, posters, and 
calendars. The identity of the "Afghan Girl" 
remained unknown for over 17 years until 
McCurry and a National Geographic team 
located the woman, Sharbat Gula, in 2002. 
McCurry said, "Her skin is weathered; there 
are wrinkles now, but she is as striking as she 
was all those years ago."

of Kodachrome’s ‘sublime’ and ‘r ich’ 
colours, as described by photographer Steve 
McCurry, enabled individuals to capture their 
subjects more accurately than ever before. 
However, as photography developed though 
the 20th century, the introduction of digital 
cameras provided a more fast and efficient 
way of working. As a result, the demand for 
film such as Kodachrome fell, and by 2009 
the last roll was printed. Known for his vivid 
photographs shot on Kodachrome film, most 
notably The Afghan Girl (1984), Steve 
McCurry was granted the last ever rol l 
produced.

Having begun his career working with 
Kodachrome film, McCurry decided to revisit 
the places he first travelled as an aspiring 
photographer. He set off to take portraits of 
those who he felt were timeless icons of both 
his home, New York City, and India, to create 
what he called, a ‘human story’.

Beginning and ending with shots of New York, 
the roll of film echos the development of the 
photographers career. Capturing icons of the 
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The Last Roll of Kodachrome Film 
Granted to Steve McCurry

In 2009, Kodak announced that the long 
loved colour film, Kodachrome, was due to 
be discontinued. Widely used for its intense 
colours and durability, Kodachrome was 
revolutionary in fi lm photography when 
introduced in the 1930’s. Before i ts 
introduction, most colour transparencies 
were developed using a laborious process, 
involving heavy t inted glass plates and 
extremely bright projection lamps, leaving 
the colours dull and lifeless. The introduction 



t ime, Robert de Nero in America and 
Bollywood actor Amitabh Bachchan in India, 
McCurry pieces together fragments of the 
modern world. Along with celebrated 
figures, McCurry also captured portraits of 
nomadic Rabari Shepards, members of an 
ancient Indian tribe, who he had previously 
visited earlier in his career. The photographs 
document fortune tel lers and snake 
charmers, ancient tradit ions of the 
community which are also coming to an end 
as a result modernisation. McCurry’s use of 
the discontinued film poetically mirrors the 
disappearing traditions of the tribe, both are 
archived simultaneously and become 
symbols of a lost time.

The 36 frames, dedicated to timeless figures 
and landmarks, becomes a record of 
something much larger when viewed as a 
whole. When discussing his photographs, 
McCurry states that it isn’t a single feature 
which makes a portrait, it is all of them 
working together. Similarly, this last roll of 
film cannot be defined by one of the images. 
Now working mostly with a digital camera, 
McCurry’s final 36 shots come together to 
form a tribute to film photography and the 
impact it had on his career.

McCurry has captured thousands of frames 
throughout his career, both in the realm of 
photo-journalism as well as within his own 
creativity. There has been some controversy 
about some of his work been Photoshopped, 
but whatever truth be, he remains one of the 
great photographers of the 21st century. 
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Weligama, Sri Lanka, 1995
Courtesy Magnum Photos / © Steve McCurry

Crawick Multiverse, Scotland, 2016
Courtesy Magnum Photos / © Steve McCurry

Kabul, Afghanistan, 1992
Courtesy Magnum Photos / © Steve McCurry
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Angkor Wat, Cambodia, 1999
Courtesy Magnum Photos / © Steve McCurry

Mumbai, India, 1993
Courtesy Magnum Photos / © Steve McCurry

Yokohama, Japan, 2014
Courtesy Magnum Photos / © Steve McCurry

Lhasa, Tibet, 2000
Courtesy Magnum Photos / © Steve McCurry

Dal Lake, Srinagar, Kashmir, 1996
Courtesy Magnum Photos / © Steve McCurry

Peshawar, Pakistan, 2002
Courtesy Magnum Photos / © Steve McCurry



I recently travelled to Namibia with fellow 
photography friend, Simone Osborne. It was 
my first time to Namibia but I had admired the 
photography opportunities that Namiba offers 
for many years. 

Our journey began at Kolmanskop ghost town in 
southern Namibia. Kolmanskop is a former 
diamond mining town but today consists of 
dilapidated houses with brightly coloured walls 
and rooms filled with sand. We actually got caught 
in the midst of a sandstorm whilst there and the 
sand was travelling up 75kph. Not only was it 
painful, but sand was literally in every nook and 
cranny of the camera bag. We decided to visit 
again the next day as there were plenty of photo 
opportunities waiting dor us. Textures in the sand 
and peeling paint walls, leading lines and framing 
compositions from doorways and windows, as well 
the chance to capture beautiful light from the 
sunrise in the desert.
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NAMIBIA
A COUNTRY OF PHOTOGRAPHIC OPPORTUNITY

Article and images by Kirsty Ho
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Our next stop was DeadVlei, a white clay pan in Sossusvlei. Dead Vlei is reported to have the highest sand 
dunes in the world with the highest reaching 300–400 metres called Big Daddy. The clay pan was originally 
formed after the Tsauchab river flooded and created an abundance of water allowing camel thorn trees to 
grow. The trees are believed to have died 1000 years ago when the water dried up. Today, the skeleton trees 
remain but the wood doesn't decompose because it is too dry.

My last stop was Walvis Bay. A port town which boasts a tidal lagoon and is home to abundant birdlife 
including flamingos, pelicans and Damara terns. At the right time of year hundreds of flamingos can be 
found in the bay. A bird photographer's dream. As a non-birding photographer it involved quite a few swear 
words !!!!!

Here are a few images from the trip, I hope you enjoy them.



WHEN IS PHOTOGRAPHY NO LONGER PHOTOGRAPHY?
A photograph never lies! I’m sure that we’ve all 
heard this statement before. The sad news 
unfortunately is that not everything we see is 
what i t seems. Images are very often 
manipulated and have been since the inception 
of photography. Don’t for a minute think that 
this is a modern day Photoshop thing. Many 
images were manipulated in the dark room for 
many years before the advent of digital 
photography.

An American online si te called PetaPixel 
recently published an article touching on this 
very subject. With the latest versions of digital 
editing software it is becoming easier and 
easier to change elements of an image virtually 
undetected.

June17 - Article by William Damien

With the increasing power of Machine Learning 
and Artificial Intelligence available on both 
phones and PCs, we have reached a point where 
i t has become increasingly diff icult to 
dist inguish between photography and 
composites.

I’m not here to tell you that there is anything 
wrong with composites and I must make clear 
that this piece is not about using filters or editing 
to edit the appearance of an exposure. In my 
mind, these are akin to choosing film stock and 
utilizing techniques such as dodging, burning, 
and under or overexposing f i lm and 
enlargements to get to your desired result. 
These were staples of any professional film 
photographer.

This piece is about exploring the ethics of using 
the word “photography” to describe exposures 
that bear little relation to reality.

I wouldn’t describe myself as a purist. I try not to 
digitally enhance my images much, but there 
are times where I must bend to the will of clients 
and provide them with what they want. I will 
admit that when I got married last summer, I 
hired a photographer who specialized in film 

and asked her not to bring a digital camera.

Although this was simply my preference, clients 
often look to social platforms like Instagram to 
see what is possible. Whether that be a client 
looking for a specific landscape photograph, or 
a couple wanting an engagement shoot, clients 
who have only been exposed to modern sharing 
platforms are more frequently seeing images 
that have been complemented with automated 
editing tools that change a photograph into a 
photorealistic composite.

It is very rare that professional photographers 
will label images as composites. If you search 
#composite on Instagram, you’ll find about 
700,000 results, the majority of which are of 
teeth. When you put that into the context of the 
50 billion images that have been uploaded to 
Instagram, the depth of the issue appears.

The old adage of editing was that you could take 
a good photograph and make it great, but a bad 
photograph could never be made good. This is 
no longer true.

By omitting the reality of a published exposure, 
we have put ourselves in a position in which 
society never really knows when a photograph is 
actually a photograph — a representation of the 
light hitting film or a sensor.

Clients are becoming less attracted to a 
photographer ’s talent used to capture 
attractive images in-camera, rather how good 
we are at creating fantasy. Although I have not 
focused on the prevalence of body editing tools, 
these are an integral part of that fantasy in 
portraiture.

The following images are some examples of 30-
second composites. I’ve done with JPEGs using 
a popular, commercially available application, 
and the original images are straight out of the 
camera.
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The results are utterly astounding.

A beautiful daylight shot in Seychelles has been 
transformed into a dramatic sunset and casual 
viewers won’t notice some of the imperfections 
that give away the composite. A photograph of a 
model I relit and added birds to looks realistic at 
first glance or the untrained eye. Imagine if I 
spent more than half a minute on these, then 
imagine what will be possible in the next five 
years.

So, are we under any obligation to declare the 
reality of what we post? On social platforms, a 
new requirement has emerged that requires 
influencers to tag posts that are advertisements. 
So important was it to ensure that viewers 
understood the nature of sponsored content that 
posts are now being actively removed when 
these guidelines are broken.

But there is no such requirement in place for 
composite photography.
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Is it fair to landscape photographers who wake 
up at 2 AM to hike up a mountain in order to 
capture a dramatic sunrise on the fifth attempt 
compete with digital versions of nearly equal 
visual splendor? Is it fair to portrait artists to 
compete against computers in creating an 
image that clients are willing to accept as a 
flattering reproduction of themselves?

Photojournalists are obligated to provide 
unedited photographs to news outlets. The rest 
of us are free to create what we want under the 
guise of photography.

Now after reading all of this, the question we ask 
ourselves is, how does this affect the club 
photographer or what is your opinion about 
what makes a photograph? To this end Kit 
Bruyns and myself recently had a discussion 
about this very subject and whilst my basic 
answer was that as much as we changed from 
film to digital, we have to adapt to all the new 
technology and use it as best we can do our 



advantage. Kit on the other hand gave the 
subject a lot more thought and I must agree, his 
answer made 100 percent sense to me.

Hi Robbie

You got me thinking, and here my thoughts :) 

When is Photography No Longer Photography? 

Well it’s a big question with a BIG answer.

I have for a long t ime maintained that 
photography as a whole is made up of 1/3 click, 
1/3 photoshop and 1/3 what you going to do 
with the image. Get any of the 1/3’s wrong and 
the ‘photo’ is a flop.

So lets reverse the order. 

What you going to do with the image? On a cell 
phone 99.9% of all images look great.

On your computer screen 27”  4k zoom in 200% 
and anything ‘wrong’ is all there to see.

So where is the happy medium ?

The image must work for what you intend to use 
it for, print for the size you printing, projection 
for the club or presentation, and if goes on an 
outdoor display – well then it gets interesting !

Bottom line, a great image can be destroyed by 
not having the end use in mind. 

The Photoshop 1/3 - well this is where all the 
controversy starts so lets leave it till last then. 

1/3 Click – I guess in the beginning of film days I 
would say by choosing the make of film, Agfa, 
Fuji, Kodac etc you were actually choosing your 
flavour of photoshop. Fuji Velvia was loved for 
its saturated colours. So there is a start to the 
question   “When is Photography No Longer 
Photography?” Or is it deemed because it’s in 
camera it ’s still photography? With today ’s 
digital cameras I shoot RAW and jpeg, the jpeg 
is what I see in the screen replay and the RAW is 
what I photoshop. But the Click is the Japanese 
engineers interpretation of what you saw and 
photographed, no longer Agfa, Fuji etc. So I 
guess that’s why we need photoshop ?? or do we 
? ? ?  As an aside within my camera there are 
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numerous settings to style your own look in 
camera.

White Balance shift bracket can tone an image 
to what ever you can dream of.

Picture style choices of Portrait, Landscape, 
FineDetail, Neutral, Faithful and Monochrome 
the Japanese engineer has devised that you 
may further modify, I have within each style the 
choice to modify – Sharpness (strength, 
f ineness, threshold) Contrast, Saturation, 
Color Tone all in camera choices.

When the Canon 5Dkm2 came out I spent a 
fashion weekend shooting with Clinton Lubbe 
and all he/we used were these in camera 
options to ‘get’ the photo. I shot jpeg and RAW 
and the RAW pics were no where near what the 
jpegs were. His philosophy being you don’t 
need RAW if you know your cameras 
capabilities.

So 1/3 Click is a lot more that focus, exposure, 
speed and ISO and similarly get it wrong and 
destroy your image.

And lastly now for the Photoshop 1/3 where all 
the controversy starts !

If what you ‘see’ is what you want from the 
camera download then that is forensic 
photography and belongs in the police force’s 
crime scene records.

Nature photography, move a coke can, 
move/break a st ick in front of a 
f lower/landscape – physically or with 
photoshop what’s the difference, it’s done all 
the time ?

Your model arrives with hairdresser and 
makeup artist in tow (photoshop in a bottle) and 
she is transformed by the moment – or it’s done 
with photoshop where is the problem ?

You slim your model in photoshop, that is better 
for her health than any diet or medical 
procedure to give her the look she desires ?

Composites, dodge and burning etc. etc. were 
all done in the dark room before, just took 
different techniques and much longer time 
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frames than in photoshop so where is the problem ?

 
Photoshop is today’s darkroom and needs a camera’s image for you to get started. 

So the 1/3 photoshop, get it wrong and destroy your image too. 

So in answer to the question  When is Photography No Longer Photography?  If a camera was the 
primary instrument to get the image it’s photography. Whether you like or dislike the end result 
because, because etc.etc. it’s still photography  IMHO.

Peoples lack of understanding of the above is why the question “When is Photography No Longer 
Photography?” always being asked, to most people a happy snap is all there is to photography.

Best Regards
Kit

Bliss is the default computer wallpaper of Microsoft's Windows XP operating system. It is a virtually unedited 
photograph of a green hill and blue sky with clouds in the Los Carneros American Viticultural Area of 
California's Wine Country. Charles O'Rear took the photo in January 1996 while on his way to visit his 
girlfriend on film with a medium-format Mamiya RZ67 camera and Microsoft bought the rights in 2000. It is 
estimated that billions of people have seen the picture, possibly making it the most viewed photograph in 
history.
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Monitor calibration ensures the colour output from your monitor matches a predefined standard, 
such as the sRGB or Adobe RGB colour space, rather than whatever colour balance the screen 
happens to display after it rolls off the production line. The calibration process doesn't actually alter 
anything about the monitor itself, apart from settings like brightness or contrast. Rather, a hardware 
monitor calibrator detects the colours emitted by your screen and creates a bespoke software profile – 
or look-up table – that tells your computer’s graphics card to distort its colour output to compensate 
for the inaccuracies of your monitor.
The danger is, it's easy to get used to an uncalibrated monitor, which displays everything with a slight 
colour cast or distortion. This means you'll be tricked into presenting an inaccurate view of your digital 
creations. You may even be shocked when you see the before/after colour difference after you've 
performed the calibration process. Whilst there are expensive devices that will very accurately 
calibrate your monitor, your operating system does offer tools to enable you to do an adequate job. 
This month we look at the Windows platform.

01. Adjust Gamma

MONITOR CALIBRATION

The first stage is to adjust gamma, which, as Windows eloquently puts it, is "the mathematical 
relationship between the red, green and blue colour values that are sent to the display and the amount 
of light that’s ultimately emitted from it". Thankfully visual representations of good vs. bad gamma 
are also provided – all you need to do is match your monitor's gamma to the 'good' example.

02. Balance brightness

With the aid of a helpful high-contrast sample image, Windows helps ensure your monitor is 
displaying enough shadow detail in images without being so bright as to overexpose highlights. This 
is a fairly useful tool, especially if you're using a cheaper monitor with restrictive viewing angles that 
make it prone to varying contrast depending on the up/down tilt of the screen.
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03. Set Contrast

The final step in learning how to calibrate your monitor, is knowing how to  adjust colour accuracy. 
Windows give you several greyscale charts, each with an obvious colour cast applied. The next screen 
gives you individual RGB sliders so you can tweak the Windows colour output. However, while this is 
useful for correcting a strong colour cast, it's difficult – if not impossible – to accurately judge colour in 
this way. The human eye’s definition of 'grey' is far too vague, and your idea of 'correct' grey could well 
be slightly different to mine. This stage of the Windows calibration utility is really only useful for 
correcting an obvious colour cast – creative professionals need better.

Adjusting contrast with the Windows calibration tool is almost exactly the same as with brightness, 
requiring you to manually set your monitor's contrast level with the assistance of another mostly 
monochrome sample image.

04. Tweak Colour

Article by Ben Andrews of Creative Bloq
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BIRTHDAYS
JULY 2021

Byan Kimmel

Arie Williams

Lyn Williams

Glen Fouche

19th -

20th -

25th -  

28th -



-

SET SUBJECTS 2021

AUGUST 2021 - MOVEMENT
Movement in still photographs.
In a nutshell, motion photography is about showing movement. Adding a slight blur of the action to your shot helps tell 
a story. This storytelling element makes the images a little less static and unexpected. Another reason why showing 
movement stands out is because it sets the mood.

The main 2 different types of movement that we can show in our photographs:

1. Suspended Movement
Perhaps the most obvious type of movement in photography, suspended movement illustrates one of the camera’s 
most remarkable attributes: the ability to freeze a literal split second, to capture details imperceptible to the human 
eye. It’s the mid-action pause: hair flying, arms flailing, dust kicking, waves crashing. Get your subjects running, 
jumping, twirling, tossing, shaking, skipping, leaping. Great implied movement suggests the seconds that will follow 
the suspended moment, giving a viewer a strong sense of what would happen if the scene “unpaused.”

2. Motion Blur
Often associated with poor technique or inadequate lighting conditions, motion blur can be a striking representation 
of dynamic energy when incorporated deliberately. Remember that motion blur, usually produced at very slow 
shutter speeds, can come from either side of the camera: when, between the time the shutter opens and the time the 
shutter closes, either a) you move or b) an element within your frame moves. That means you might seek out 
opportunities in which you can capture a subject’s movement amidst the stillness of the setting (a tripod can be 
helpful!), or you might introduce movement to a motionless setting (as by panning ). And remember, motion is not 
confined to living subjects; it happens all around us in ways we may not always recognize: clouds move through the sky, 
shadows and light move across the floor, leaves rustle, curtains billow in the breeze ….

Set Subject meetings are held once a month, the first meeting of the month. The purpose of the theme is to encourage the 
members to try new things and to gain new skills different to the genres that they perhaps normally capture. 3 Images may be 
submitted for the evening and are scored and judged but do not count towards advancement.

Here is the list of Set Subjects for 2021.

2021 set subject calendar
MONTH SET SUBJECT

AUG
SEP
OCT
NOV
DEC

Movement
Water
People at Work
Insects
Textures

4 AUG
1 SEP
6 OCT
3 NOV
1 DEC

DATE
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Committee Member
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JEFF POSEN

March 2020  ( soon before the first lockdown)

1 Star

Canon bridge camera , SX70 and 10yr old  Nikon dslr  ( I need a serious upgrade)

The Canon has a long range zoom. On the Nikon the 55-200

Wildlife when i get the chance in game parks which i love, and enjoy landscapes

To become more proficient with time

WHAT IS YOUR CURRENT STAR RATING?

WHAT CAMERA BRAND DO YOU USE? CANON, NIKON, SONY OR.....

WHICH IS YOUR MOST USED LENS

WHAT IS YOUR FAVOURITE TYPE OF PHOTOGRAPHY?

WHAT EDITING PROGRAMME DO YOU USE?

WHAT ARE YOUR SHORT TERM PHOTOGRAPHY GOALS?
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Adobe Lightroom 

WHEN DID YOU JOIN SPS?

MEMBER INTERVIEW

WHO OR WHAT INSPIRES YOU AND YOUR PHOTOGRAPHY

Old photographers  who are masters of the art, and beautiful vistas

WHAT IS YOUR DAY JOB / PROFESSION?

Pathologist



UPCOMING SALONS - CLOSING DATES
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AUGUST
      
2021-08-14 Sandton 8th National Digital Salon

2021-08-21 16th Krugersdorp Camera Club National Digital Salon

2021-08-28 VPS National Salon

SEPTEMBER
      
2021-09-11 AFO 10th Digital Salon

2021-09-18 5th Lowveld National Salon

OCTOBER
      
2021-10-02 8th Swartland Salon

2021-10-09 Camera Obscura International Salon Circuit - Edenvale

2021-10-23 PSSA 20th Up and Coming Salon

2021-10-30 5th Paarl National Salon of Photography

For more information about PSSA matters including salons, monthly winning images, local and national 
photographic happenings as well as many other things photographic, head over to the official PSSA 
website at http://www.pssa.co.za


	Page 1
	Page 2
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17
	Page 18
	Page 19
	Page 20
	Page 21
	Page 22
	Page 23
	Page 24
	Page 25
	Page 26
	Page 27
	Page 28
	Page 29
	Page 30
	Page 31
	Page 32
	Page 33
	Page 34
	Page 35
	Page 36
	Page 37
	Page 38
	Page 39
	Page 40
	Page 41
	Page 42
	Page 43
	Page 44
	Page 45
	Page 46
	Page 47
	Page 48
	Page 49
	Page 50

