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BRYAN KIMMEL

Greetings and Salutations

Two months till the end of the year. Time certainly has flown.
What is more, is that the COVID rate of infections are 
dropping continuously at the moment and we are hoping for 
no adjustments after the elections.
Just a reminder that the next set Subject for November will 
be the last for the year. The next one will resume in February 
2022. Let's make it a great set of images to end off the year 
with a bang!
The last advancement evening for the year will be 

thNovember the 17  2021. This is a very important date. Why 
is it so important, you may ask? It is a monumental date 
because it will be our first Live event since COVID 19. Yes 
that is correct. We are back! 
Now for even bigger news. We also have a new home. Our 

rd
Monthly Advancement Meetings will be held on the 3  
Wednesday of the month at the Country Club Johannesburg 
in Woodmead. (please be careful because the Country club 
has two venues. One is in Auckland Park and one is in 
Woodmead. We are going to be using the Woodmead one.) 
This is very exciting. The club has opened its doors to us and 
will make a room available to us. They will advertise the 
Sandton photographic society in their newsletter and will 
allow our members to have a meal and or drinks before our 
meeting starts. The Sandton Photographic society will be 
sponsoring the Teas and Coffees for our members but for 
those of you that would like to indulge in a wee tipple 
through the night, there will be waiters available for you to 

order from. Please remember that the club is cashless so 
please bring your Credit Card or Debit card with you when 
you join us. 
Some of the additional benefits are they will include us on 
their Nature Walks and Bird Walks. They have a huge amount 
of both on the property and they would love us to 
photograph some of these. All they ask is that we share some 
of the photographs for them to use in their newsletter etc.
More details and logistics will follow in a separate email.
The committee is hard at work ensuring that we can still 
record the sessions and that we can still be able to use 
remote judges. This will give us a much broader pool of 
judges to choose from. 

th
The Trophy Night date has been set for the 29  January 2022 
so please start to get your images ready. 
More news is, now there is a Cell Phone Category for 
advancement and it is live on PhotoVault. This is a great 
addition to our categories and allows for us to attract 
younger members into our club with very little expensive 
equipment.
We also have our first 10 Star Master Diamond member at 
Sandton Photographic society. The person will be 
announced at our welcome back live event.
The Sandton Salon 2021 Slide shows are available on the SPS 
website. Please go and check them out. Eric & Lucy have 
done a great job respectively with Lynn and Arie helping as 
usual.

thSee you in Person on the 17  November at 18:30 for 19:00

“Taking pictures is like tiptoeing into the kitchen 
late at night and stealing Oreo cookies.”
— Diane Arbus

Keep those shutters clicking

FROM THE CHAIRMAN’S DESK

Sandton Photographical Society



ADVANCEMENT - Pam Brighton - Knysna Camera Club

T H I S M O N T H S’ J U D G ES

OCTOBER TOP IMAGES
M E E T I N G S A R E C U R R E N T L Y C O N D U C T E D
V I A Z O O M D U E T O C O V I D R E G U L A T I O N S

TOP SENIOR IMAGE OF THE MONTH:
The finishing touch - Vicki Street
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SET SUBJECT - Jenny Stilwell - SPS



TOP JUNIOR IMAGE OF THE MONTH:
Life and Death - Jayesh Hargovan
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October’s
Certificates Of Merits

The finishing touch - Vicki Street

COMMS
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Reflections of a Dancer - Robbie Aspeling



09Sandton Photographical Society

Life and Death - Jayesh Hargovan

October’s
Good Gold’s
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Fairy Duster - Leonard Steingo

Strolling in wonderland - Kit Bruyns
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Obi Wan Kanobi  - Vicki Street



12Sandton Photographical Society

Baptism in progress - Mariluo Manning

One brother praying - Mariluo Manning
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SET SUBJECT OCTOBER  2021
WINNING IMAGE

PEOPLE AT
WORK

Winning Image - Stand Firm - Koos van Niekerk
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RUNNER UP The Glass Maker  -  Robbie Aspeling
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3rd PLACE   Selling her wares - Jack Weinberg



SALON ACCEPTANCES

5th Lowveld Photographic Club Salon - 2021

Acceptance 

Lucy Gemmill

Lyn Williams

3

1

16

CONGRATULATIONS!CONGRATULATIONS!

Sandton Photographical Society

 20th PSSA Up-and-Coming Competition

Acceptance 

Andrew Mayes

Anixa Harrison

Byron Beedle

Jared Linnell

Leonard Steingo

Yafei Yi

3

1

2

4

3

5
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The 6P's have followed me

constantly from getting my PPL

in Zimbabwe, flying

commercially in Afghanistan and

now trying to take landscape

snaps. Sometimes with the

family or simply with friends.

Prior planning in flying and

landscape snapping is a

necessity for me.

 

This particular family road trip

was no different. Planned three

weeks prior, commencing in the

sleepy coastal town of Arniston.

Most mornings, I rose silently

before dawn, so not to wake the

family. The elf beanie firmly over

my ears, fingerless gloves,

shorts, takkies, tripod,  filters,

Fancy Nancy Nikon and a piping

hot cup of coffee.  Wind, tide,

cloud cover all checked the night

prior, over some seriously epic

Cape Wine. 

 
Every morning was a surprise

and a welcome delight. Misty

mornings to not a cloud in the

sky. The best morning, however,

was my last. Where all the

elements just came together.

The swell unfortunately was just

too high and way too powerful

for my trusty tripod, Fancy

Nancy and yours truly paddling

precariously close to The

Cauldrons lip, whilst ever trying

to capture the low level storm

clouds,Virga on the distant 

horizon with shafts of sunlight

piercing through. It would have

been the ultimate " Money " shot. 

 

Instead I was quickly persuaded

to scamper back up the razor

sharp rocks, in a blink of an eye,

not wanting to donate Fancy

Nancy to Poseidon and his lair. I

guess I shall just have to return to

paddle, snap and potter in rock

pools with the family next year. 

 

From the stillness of Arniston, we

motored on up towards Plett,

where I turned my hand at drone

photography. Now, this is

something else on yet another

level for me. Instead of looking up

and along the horizontal plane, I

can resume to vertically look

down again. Once the major

issue of not giving Lars' drone a

free swimming lesson, was

learnt. I was firmly hooked and

flying any time I could.

 

I recall we had one totally calm

day from then on. The rest of the

days, the wind howled, sand was

stinging our faces. No drone was

flown and my tripod even took a

tumble. Everything was packed

away and we went to drink beer

and play the board game, banned

by the Queen.

 

  

Road Tripping,

Landscaping and

Flying.  
by Lucy Gemmill



The remaining week of our family road trip was fabulous.

 

The weather was simply shocking and reminded me of where I

grew up in the UK. To be perfectly honest I didn't have two

thoughts about Fancy Nancy. Instead my phone was used to

snap, scout and to help find the ever illusive "money shot" for

whenever I manage to return to that jolly windy part of the Cape.

 

Prior planning complete. It was now time to just "be".  

 

Next year is a new year. I shall return to the perfectly planned

possies. Whilst setting up in a relaxed holiday manner, not overly

exerting the creative short circuits in my head, sipping a beer or

two, waiting for the ultimate magic to happen - or not.
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ABOUT US
We are a group of enthusiastic people who 
are devoted to learning more about digital 
photography, share a common interest and 
our experience ranges from amateurs 
through to experienced and professional 
workers.

Anyone and everyone with an interest in 
photography is welcome to come and have 
some fun while gaining knowledge and 
skills related to all aspects of photography.

We are affiliated to the Photographic Society 
of South Africa (PSSA).

The aim of this photography club is to give 
photographers the opportunity to share 
ideas and discuss their mutual interest in 
photography in a social atmosphere and to 
improve their photography.

Visi tors are welcome to attend a few 
meetings to see how the club operates and to 
meet like-minded people.

ADVANCEMENT MEETINGS
We meet on the third Wednesday of every 
month from January to November at CCJ 
(Country Club Johannesburg), Woodlands 
Dr, Woodmead, Sandton. The evening starts 
at 19h15 and finishes at approx 21h30.  At 
these meetings we normally start with a 
short presentation by a visiting judge or one 
of the senior workers of their photographs. 
The evening is taken up by project ing 
images on a big screen of all our various 
works, right from the starting categories to 
the advanced categories where the judges 
award points for each photograph and gives 
his/her valuable comments on each 
photograph. This is an excellent learning 
experience for all photographers whether 

they are at a beginner or advanced stage. 
There is a short break between the beginner 
and advanced categories for everyone to 
have some tea, coffee and biscuits. This is a 
great opportunity to socialise and to meet 
new people that share similar interests.

SET SUBJECT  MEETINGS
Set subject evenings take place on the first 
Wednesday of the month also starting at 
19h00. These are currently  done on the 
Zoom digital platform. Here are judges and 
sometimes experts in their field who come in 
and give talks on various topics, show their 
photographs as well as giving tips and 
tricks. We also have a judge that critiques 
our Set Subject Category for the month and 
wil l then choose a winner. We have a 
different set-subject each month where 
photographers submit three photographs 
for judging.

Sometimes these evenings could also 
consist of presentations and/or workshops.  
This is a very good time to meet and get to 
know the other club members as well as 
share ideas.

These meetings focus on varied topics like 
monochrome conversions, Photoshop, 
sport, macro, food photography, night 
photography etc.

If you need information regarding any of the 
club activities, please send an e-mail to the 
membership team at 
sandtonphotographicsociety@gmail.com 
and you will receive a reply as soon as 
possible.
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found on the PSSA website www.pssa.co.za or on PHOTOVAULT

IMAGE ENTRY DIGITAL SUBMISSIONS

Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for advancement 
purposes. Previously entered work, either 
wholly or partially, may not be entered 
without substantial, content transforming 
modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work.

Exceptions:

Computer manipulated filters, distortions 
and textures. Images may not be 
manufactured using stock material which 
has previously been entered in 
advancement competi t ions without 
substantial modification.

Images taken in consecutive frames 
representing the same scene or activity will 
be viewed as the same image and can only 
be allowed for submission once for judging.

Digital images to be submitted 
electronically via 
PHOTOVAULTONLINE.

IMAGE SIZING

Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS

 – thin outlines are allowed but larger 
frames are discouraged.

IMAGE NAMES

 - Authors’ names may NOT be added 
to the digital images when submitted. 
Images to be named with the image 
title only. eg: Beach Sunrise

20Sandton Photographical Society
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An Afternoon 
of

Dance Photography

The afternoon was to be an afternoon of challenges of 
all sorts. Limited space for the dancer, limited height of 
the backdrop for the height that the photographers 
wanted the dancer to soar to and then just as things got 
underway, that dreaded L word... LOADSHEDDING. In 
true SPS form, we persevered and succeeded. Battery 
studio lights were used to overcome the loadshedding, 
a wonderful athlete of a dancer to perform 
extraordinary leaps into the air for the photographers 
and what the hell, extra height for these very same 
photographers by ascending the training desks and 
using them for a shooting platform :-( All in all, a good 
afternoon was had by all.

A few members of the club recently joined me for an afternoon of dance photography in the studio. Now when we think of 
dancers sailing in the air, we imagine large sets with exquisite backdrops and lighting effects. The large sets to enable them 
to have long run ups to be able to sail through the sky like only a ballet dancer can. You may of heard of the saying “ Dancers 
don’t need wings to fly” but alas, they do need some space to run and then to be able to soar. Well my studio is not small but 
certainly not large enough for a dancer to be able to run and then fly. This would be a challenging exercise for our lovely lady 
during the afternoon. You all know what photographers are like.... higher... higher... Oh no, I missed it, one last time.... this 
was to be the motto of the afternoon for our esteemed club members who attended. 
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The lighting setup was a little tricky. We needed light 
across a broad area but did not want to just flood the 
area with light as that would leave flat images with no 
drama. I decided to use 3 gridded strip boxes and one 
120cm octo as the front fill. The main key was a 
gridded strip box mounted very high above the dancer 
which, due to being gridded, would give directional 
light from the top. The 2 other gridded strip boxes 
were place on the left and right of the backdrop, 
slightly to the back of the center of the floor. This 
would give some rim light and allow for a little drama 
on the dancer. The 120cm octo, whilst in the front on 
the right hand side, about 45 degrees to the camera 
angle, was only there as a broad fill light to give some 
light on the front of the dancer, but not to be solely 
responsible for the main light on the moving dancer. 
The next trick was to ensure that the flash duration 
was short so as to freeze the motion of the moving 
dancer. To enable this, lower flash power settings 
were used and ISO’s on the cameras were raised 
slightly to compensate for the lower light powers. 

ON TOP FACING DOWN



FAMOUS PHOTOGRAPHERS

COUNTRY: United States
1949 -

Annie Leibovitz

Anna-Lou Leibovitz, born October 2, 1949, 
is an American portrait photographer best 
known for her engaging portraits, 
part icularly of celebri t ies, which often 
feature subjects in intimate settings and 
poses. Leibovitz's Polaroid photo of John 
Lennon and Yoko Ono, taken five hours 
before Lennon's murder, is considered one of 
Rolling Stone magazine's most famous cover 
photographs. The Library of Congress 
declared her a Living Legend, and she is the 
first woman to have a feature exhibition at 
Washington's National Portrait Gallery.

heritage. The family moved frequently with 
her father's duty assignments, and she took 
her first pictures when he was stationed in the 
Phil ippines during the Vietnam War. 
Leibovitz's passion for art was born out of her 
mother's engagement with dance, music, and 
painting.

Leibovitz attended the San Francisco Art 
Institute, where she studied painting with the 
intention of becoming an art teacher. At 
school, she had her f irst photography 
workshop and changed her major to 
photography. She was inspired by the work of 
Robert Frank and Henri Cartier-Bresson. For 
several years, she continued to develop her 
photography skills while holding various 
jobs, including a stint on a kibbutz in Amir, 
Israel, for several months in 1969.

When Leibovitz returned to the United States 
in 1970, she started her career as staff 
photographer for Rolling Stone magazine. In 
1973, publisher Jann Wenner named 
Leibovitz chief photographer of Roll ing 
Stone, a job she would hold for 10 years. 
Leibovitz worked for the magazine unti l 
1983, and her int imate photographs of 
celebrities helped define the Rolling Stone 
look.

Born in Waterbury, Connecticut, on October 
2, 1949, Anna-Lou Leibovitz is the third of six 
children of Marilyn Edith (née Heit) and 
Samuel Leibovitz. She is a third-generation 
American. Her father was a l ieutenant 
colonel in the U.S. Air Force of Romanian-
Jewish heri tage and her mother was a 
modern dance instructor of Estonian-Jewish 
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While working for Rolling Stone, Leibovitz 
learned that she could work for magazines 
and still create personal work of her family, 
which for her was the most important: "You 
don't get the opportunity to do this kind of 
intimate work except with the people you 
love, the people who will put up with you. 
They're the people who open their hearts and 
souls and lives to you. You must take care of 
them.

Leibovitz photographed the Rolling Stones in 
San Francisco in 1971 and 1972, and served 
as the concert-tour photographer for the 
Rolling Stones' Tour of the Americas '75. Her 
favorite photo from the tour was a photo of 
Mick Jagger in an elevator.

Clio award in 1987.

In 1991, Leibovitz mounted an exhibition at 
the National Portrait Gallery. She was the 
second living portraitist and first woman to 
show there. That same year, Leibovitz was 
also made Commandeur de l'Ordre des Arts 
et des Lettres by the French government.  Also 
in 1991, Leibovitz emulated Margaret 
Bourke-White's feat by mounting one of the 
eagle gargoyles on the 61st floor of the 
Chrysler Building in Manhattan, where she 
photographed the dancer David Parsons 
cavorting on another eagle gargoyle. Noted 
Life photographer and picture editor John 
Loengard made a gripping photo of Leibovitz 
at the climax of her danger (Loengard was 
photographing Leibovitz for The New York 
Times that day).

24Sandton Photographical Society

1980–2000
Leibovitz's new style of lighting and use of 
bold colors and poses got her a position with 
Vanity Fair magazine in 1983.

Leibovitz photographed celebrities for an 
international advert is ing campaign for 
American Express charge cards, which won a 



2000–present
Brooklyn Museum retrospective
In 2007, a major retrospective of Leibovitz's 
work was held at the Brooklyn Museum. The 
retrospective was based on her book, Annie 
Leibovitz: A Photographer's Life, 1990–2005 
and included many of her professional 
(celebri ty) photographs and numerous 
personal photographs of her family, 
children, and partner Susan Sontag. This 
show, which was expanded to include three 
official portraits of Queen Elizabeth II, then 
went on the road for seven stops. It was on 
display at the Corcoran Gallery of Art in 
Washington, D.C., from October 2007 to 
January 2008 and at the Palace of the Legion 
of Honor in San Francisco from March 2008 
to May 2008. In February 2009, the 
exhibition was moved to Berlin, Germany. 
The show included 200 photographs. This 
exhibit ion and her talk focused on her 
personal photographs and life.

Other work

In 2007, The Walt Disney Company hired her 
to do a series of photographs with celebrities 

in various roles and scenes for the Walt 
Disney Parks and Resorts "Year of a Million 
Dreams" campaign.

In 2011, Leibovitz was nominated alongside 
Singaporean photographer Dominic Khoo 
and Wing Shya for Asia Pacific Photographer 
of the Year.

In October 2011, Leibovitz had an exhibit in 
Moscow. In an interview with Rossiya 24, she 
explained her photography style.

In 2014, Leibovtiz did a shoot of Kim 
Kardashian West, Kanye West, and their 
daughter North West for an article in Vanity 
Fair.

In the same year, the New-York Historical 
Society mounted an exhibit of Leibovitz's 
work, based on her 2011 book, Pilgrimages.

From January 2016 to February 2017, 
WOMEN: New Portraits, commissioned by 
UBS and reflecting the changing roles of 
women, was shown in 10 cities worldwide.

In 2017, Leibovitz announced the release of 
an online photography class entitled "Annie 
Leibovitz Teaches Photography".

In January 2018, Leibovitz's cover photo for 
Vanity Fair was criticized online for image 
manipulation that appeared to show actress 
Reese Witherspoon with three legs.

February–April 2019: "Annie Leibovitz. The 
Early Years, 1970-1983: Archive Project No. 
1" at Hauser & Wirth Gallery, Los Angeles

Pirelli calendar
In 2015, Leibovitz was the principal 
photographer for the 2016 Pirelli calendar. 
Leibovitz took a drast ic shif t from the 
calendar traditional style by focusing on 
admirable women as opposed to sexuality. 
The calendar included Amy Schumer, Serena 
Will iams, and Patti Smith. Leibovitz had 
previously worked on the 2000 calendar.
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COMPOSITION
INTERMEDIATE  TOOLS  PART 1

COMPOSITION BASICS

ORIENTATION

Orientation is also referred to as image ow. Every
scene has a natural ow - vertical or horizontal.
Train your eye to recognize strong lines that push
the eyes in one way or the other. Using the wrong
orientation is a common mistake with new
photographers.

COLOR SCHEMES 

Taking the color wheel as a base, complementary
colors are those that sit on opposite sides of the 
spectrum. They are highly contrasting and create 
striking photos when combined.

DEPTH OF FIELD
One of the simplest ways to drive interest toward the
main subject is to place it in sharp focus, while
letting the background, and other objects, fall out of 
focus. For instance, in a portrait, if the eyes are the 
most important feature, they should be kept sharp,
and then details, like hair, can be left slightly out
of focus.

BALANCE

Placing the main subject off-center creates a more 
attractive composition, but, it can leave a void on 
the other side of the image. To balance the visual 
weight, place another element, of lesser importance, 
in the opposite space, making it smaller or out of focus.

Once you’ve developed an eye for some of the basics of
composition, it’s time to move on to intermediate level techniques. 
These techniques require a slightly higher level of competence.

Complementary colors

Sometimes a color - usually a saturated, warm color - 
will naturally stand out from its surroundings thanks
to the lighting, composition, and surrounding colors. 

Spot color
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BIRTHDAYS
NOVEMBER 2021

Eric Thorburn

Simone Osborne

12th -

26th -



-

SET SUBJECTS 2021

NOVEMBER 2021 - INSECTS
INSECTS

Photographing insects and other invertebrates can seem quite challenging but if you follow some basic 
suggestions then good photos are quite easy to take, and the best bit... it can be free as many of the subjects 
can be found in your garden or local park!

Here are a few hints and ideas to use when trying to photograph invertebrates:

Keep your shadow off the creatures you are trying to photograph - many are light sensitive, e.g. butterflies 
and flies.
Move slowly to avoid creating air movements, these may cause the invertebrate to move away or its perch to 
sway making it hard to get a sharp photo.
Take photos in good light - if it is too dim then you will need a slow shutter speed and could get camera shake 
or the subject will move, leaving you with a blurred image.
If the shutter speed is too slow then use a higher ISO setting. A larger ISO number represents a faster (i.e. 
more sensitive to light) film than a low ISO number. The downside to higher ISO’s is that they produce a much 
grainier picture than slow films and detail is lost.
Look for interesting light, often at the start or end of the day the light is warmer and the invertebrates are a 
bit slower.
If light is very poor then use a flashgun - make sure it is powerful enough to light the area you will take, 
remember that if you are working close up then the lens can obscure the flash leaving you with a dark 
semicircle in your pictures. To overcome this problem, cameras that can take external flashguns on their 
'hotshoes' can be fitted with a ringflash which provides even lighting all around the end of the lens.
Wait for a frosty morning to capture invertebrate photos before they move around, this is especially good for 
dragonflies, damselflies and butterflies - look for the ice crystals or dew drops on their bodies.
Use a tripod wherever possible, but there are situations where using a tripod will disturb the creatures you 
are trying to photograph.

Set Subject meetings are held once a month, the first meeting of the month. The purpose of the theme is to encourage the 
members to try new things and to gain new skills different to the genres that they perhaps normally capture. 3 Images may be 
submitted for the evening and are scored and judged but do not count towards advancement.

Here is the list of Set Subjects for 2021.

2021 set subject calendar
MONTH SET SUBJECT

NOV Insects 3 NOV

DATE
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YOUR COMMITTEE
FOR            

Bryan.Kimmel@concogrp.com
083 435 2505

CHAIRMAN

Bryan Kimmel
rob@raphoto.co.za

082 309 7470

VICE-CHAIRMAN

Robbie Aspeling

2021
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charisseking@telkomsa.net
083 269 7745

Secretary

Charisse King
kvanniekerk1@gmail.com

Treasurer

Koos van Niekerk

jacar@iafrica.com

Committee Member

Jack James
Lucygemmill00@gmail.com

Committee Member

Lucy Gemmill

ian@pension.co.za

Committee Member

Ian Dodds
pampete414@gmail.com

Committee Member

Pam Wolff



UPCOMING SALONS - CLOSING DATES
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For more information about PSSA matters including salons, monthly winning images, local and national 
photographic happenings as well as many other things photographic, head over to the official PSSA 
website at http://www.pssa.co.za

NOVEMBER

2021-11-06 2nd Benoni PDI Salon

2021-11-13 OTRCC 2nd National Digital Salon

2021-11-20 Cross Continental Circuit

JANUARY 2022

2022-01-08 MIROC International Salon Circuit - Edenvale

2022-01-22 2nd Bethal National PDI Salon

FEBRUARY 2022

2022-02-05 Boksburg Camera Club National PDI Salon

2022-02-12 Eden National Digital Salon

2022-02-19 Cape Town Photographic Society National PDI & Print Salon
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